
Mat 201 — 30c¢ 

John Loder and Ruth Ford are featured in Warner Bros.’ mystery film 
about British Commandos in ‘The Gorilla Man,” opening Friday at the 
Strand Theatre. 

‘Gorilla Man,’ Topical 

Commando Film, Opens 
A topical film about the British Commandos and their 

efforts to expose a vicious group of spies operating in 
England opens at the Strand Theatre today. The picture 
is Warner Bros.’ “Gorilla Man”, starring John Loder and 
Ruth Ford, with a supporting cast headed by Marian Hall, 
Richard Fraser and Paul Cavanagh. 

Actors Trained 

For Commando 

Roles in Film 
When you play Commandos in 

motion pictures you have to 
train just about as much as the 
real ones do. At least that was 
the experience of Jonn Loder, 
Richard Fraser and others who 
are cast as battling Britishers 
in the Warner Bros. murder 
mystery, “The Gorilla Man”, 
which comes to the Strand Thea- 
tre on Friday, 

The players didn’t have to 
fight any Nazis on the battle- 
field. Action in the film takes 
place after they have returned 
from a raid. 

Loder, who plays the part of 
a captain, has to climb the side 
of a house much in the manner 
that authentic Commandos use 
to scale a cliff. He has three 
slugging matches with Nazi 
agents and murderers, and uses 
official Commando technique in 
subduing his enemies. 

There was a lot of running, 
both cross country and through 
woods; some swimming, fence 
climbing, and the like. It was 
pretty much like one of those 
obstacle courses the Commando 
and Ranger troops use in train- 
ing. 

In order to do all the stunts 
properly, Loder, Fraser and the 
rest spent a couple of weeks 
toughening themselves up for 
the grind. They didn’t have to 
waste much time learning dia- 
logue. “Gorilla Man” is sup- 
posed to move so fast there isn’t 
much time for talk. 

Others featured in the cast 
are Ruth Ford and Marion Hall. 
The story was directed by D. 
Ross Lederman, from an orig- 
inal screen play by Anthony 
Coldewey. 

‘Gorilla Man’ Coming 

Friday to Strand 
Methods used by espionage 

agents in communicating infor- 
mation to their chiefs abroad 
furnish one of the highlights of 
“The Gorilla Man”, Warner 

. Bros.’ spy thriller, which comes 
>” the Strand Theatre on Friday. 

John Loder, Ruth Ford, 
Marian Hall and Richard Fraser 
are featured in the picture. 

A group of Nazi spies operat- 
ing in a_sanitarium in the 
South of England receive word 
that a British Commando group 
carrying military information is 
expected to land nearby. The 
spies meet the Commandos and 
persuade the wounded captain 
to take refuge in the sanitarium. 
Intercepting a radio message in 
Morse code, the captain becomes 
suspicious, and sets about to 
expose the spies, but not until 
they have involved him in a 
series of crimes. How he extri- 
cates himself and brings the 
culprits to justice makes for 
exciting entertainment. 

John Loder, well-known Eng- 
lish actor, is cast as the Com- 
mando captain. Ruth Ford plays 
his fiance and Marian Hall is 
her sister. “The Gorilla Man” 
was directed by D. Ross Leder- 
man. 

Espionage Methods 

Seen in ‘Gorilla Man’ 
An interesting device used by 

Nazi spies for signalling pur- 
poses is highlighted in “The 
Gorilla Man”, Warner Bros.’ 
murder mystery picture, which 

comes to the Strand Theatre on 
Friday. 

The spies, signalling to agents 
offshore, create what sounds 
like static to the casual lis- 
tener, but it is actually a mes- 
sage in Morse code. 

“The Gorilla Man“ features 
John Loder, Ruth Ford, Marian 
Hall and Richard Fraser. 

(Review) 

‘Gorilla Man,’ 
Commando Film, 
Opens at Strand 

Plenty of suspenseful action 
and the eventual triumph of a 
Commando group over a number 
of German secret agents operat- 
ing in England, earmark “The 
Gorilla Man” one of the most 
exciting pictures of the year. 
The fast-paced Warner Bros.’ 
film opened yesterday at the 
Strand Theatre. 

Literally packed with intrigue 
and color, the story has a hard- 
hitting cast that features John 
Loder, Ruth Ford, Marian Hall 
and Richard Fraser. 

“The Gorilla Man” relates the 
story of a wounded Commando 
officer who becomes implicated 
in a couple of bestial murders 
plotted by Nazi agents to wreck 
the Home Defense of England. 
Under the protective guise of a 
sanitarium on the South West 
coast of England, a trio of Ger- 
man agents secure information 
that a returning Commando 
group with a wounded leader is 
expected to land nearby. 

The Commandos are met by 
one of the spies, and the wounded 
captain is persuaded to come to 
the hospital for treatment. He 
soon suspects foul play, but his 
attempts to verify his suspicions 
result in a series of gruesome 
crimes. The ultimate exposure 
of the vicious system and the 
solution of the murders are an 
exciting climax to this swift- 
paced story. 

“The Gorilla Man” was ex- 
pertly directed by D. Ross 
Lederman from an_ original 
screen play by Anthony Colde- 
wey. 

Richard Fraser 
Out of Air Roles 

After a year and a half in 
Hollywood, Richard Fraser has 
gotten out of the air force, 
cinematically speaking, for the 
role of a_ British Commando 
lieutenant in Warner Bros.’ 
adventure film, “The Gorilla 
Man,” opening Friday at the 
Strand Theatre. 

Except for his role as Davy 
in “How Green Was My Valley,” 
Fraser has been cast as an air- 
man in one picture after an- 
other, despite the fact that he’d 
never been up in a plane in his 
life until he crashed Hollywood. 

Fraser’s first Hollywood part 
was that of an English pilot in 
“A Yank in the R.A.F.” and 
from that he went into “Des- 
perate Journey,” portraying a 
similar character. Before being 
assigned to another picture by 
Warner Bros., Fraser portrayed 
an airplane pilot role in “Eagle 
Squadron,” for Universal. 

In “The Gorilla Man,” how- 
ever, Fraser is on tera firma at 
last, portraying a lieutenant in 
the British Commandos. 

SYNOPSIS 
(Not for publication) 

Captain Craig Killian (John 
Loder), a wounded Commando 
captain, carrying important 
military information, is 
brought to a hospital on the 
South Coast of England, oper- 
ated by Dr. Joseph Wolf 
(Paul Cavanagh). The sanita- 
rium is really a blind used by 
a group of Nazi spies intent 
upon wrecking the Home De- 
fense of England. In order to 
discredit Killian, Wolf tells an 
important British official that 
Killian is suffering from shock 
and is not responsible for what 
he says. Killian, virtually a 
prisoner, manages to escape, so 
that he might warn the au- 
thorities. But the spies get there 
before him and commit a series 
of crimes, implicating Killian. 
Killian, however, outwits the 
agents, vindicates himself and 
brings the spies to justice. 

(Running Time: 84 mins.) 

CAST 
Capt. Craig Killian. John Loder 
Janet Devon .... ....... Ruth Ford 
Patricia Devon......Marian Hall 
Walter Sibley....Richard Fraser 
De; Wolf728 Paul Cavanagh 
General Devon....Lumsden Hare 
Dr. herrists com John Abbott 
Nurse Kruger.......... Mary Field 
| Shad Cosel ap EN AE OS Rex Williams 
Mrs. Tanner........ Joan Winfield 
Inspector Cady ...Charles Irwin 
Olivera). ey Peggy Carson 
Sammy =e fais Walter Tetley 
Gonstable- 2 s7se45 Art Foster 
Ryans see. a Creighton Hale 
Fletcher 3:30.54... Frank Mayo 

PRODUCTION 
Directed by 

D. ROSS LEDERMAN 

Original Screen Play Written 
by Anthony Coldewey; Direc- 
tor of Photography, James Van 
Trees, A.S.C.; Film Editor, 
James Gibbon; Art Director, 
Stanley Fleischer; Dialogue Di- 
rector, John Lucas, 

John Loder’s Past Fits 

Him for Commando Role 
John Loder who portrays a Commando in “Gorilla 

Man,” Warner Bros.’ spy and mystery story at the Strand 
Theatre, fits the role in every particular — even to au- 
thentic true-life background. 

If there had been Commandos 
in the last war, Loder would 
have undoubtedly been one of 
them. He fought as an officer of 
a famous regiment — the King’s 

Hussars — whose soldiers were 
used as. ‘shoek troops,” the 
nearest approximation to today’s 
Commandos in the British Army. 
His exploits in World War I 
brought him many medals. 

Loder, whose father was 
General Sir William Lowe, was 
born to a military career. When 
World War I broke out, he was 
just a boy in his teens and a 
student at Eton. He quit the 
school for Sandhurst, the British 
“West Point”. After only four 
months of training, he received 
his commission and was_ sent 
right to the battle front as the 
youngest combat officer in the 
British Army. 

He was in the thick of action 
on many fronts without receiv- 
ing a wound until the spring of 

1918, when he was wounded and 
captured on the Amiens front in 
France. The Armistice brought 
his release. 

Following the war, Loder en- 
gaged in business, but a chance 
meeting with Sir Alexander 
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John Loder and Ruth Ford play the 
featured roles in Warner Bros.’ 
“The Gorilla Man,” now playing 
at the Strand Theatre. 

Korda resulted in his entry into 
English films. Warner Bros.’ 
Jesse Lasky was responsible for 
his appearance in U. S. films. 

1 of 400 Made Good — 
Her Name: Ruth Ford 

Ruth Ford was the one girl out of New York’s 400 to 
make good. The group to which she belonged was not that 
of society’s bluebook, but was the corps of ambitious tyros 
who gathered to audition for Orson Welles in “Shoe- 
maker’s Holiday” on the New York stage. 

But this is not the only “first” 
to have been won by the girl 
picked by Welles from among 
the hundreds who made the try. 
Now under screen contract to 
Warner Bros. and currently fea- 
tured opposite John Loder in 
“The Gorilla Man”, which 
opened at the Strand Theatre 
on Friday, Ruth Ford was 
named “‘one of the 10 most beau- 
tiful women in America” by 
Cecil Beaton, photographer of 
royalty. 

She was the top feminine 
scholar during her student terms 
at the University of Mississippi, 
emerging with bachelor of arts 

Country of origin U.S.A. Copyright 1942 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 

and master of arts degrees, and 
also as the only girl ever to 
have won a place on the execu- 
tive council of the student body. 

She got the acting urge in the 
college dramatic society and 
glee club, and then headed for 
Broadway. For a year or so she 
posed for noted New York 
photographers and magazine 
cover artists, and then came her 
chance in “Shoemaker’s Holi- 
day.” A half-dozen hits before 
the footlights followed and 
brought her to the attention of 
Hollywood. Now she has a long- 
term contract with Warner Bros. 
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Official Billing 
WARNER BROS. 

Pictures, Inc. Presents 

‘THE GORILLA MAN’ 
with 

JOHN LODER — RUTH FORD 

MARIAN RICHARD PAUL 

HALL — FRASER — CAVANAGH 

® 

Directed by D. ROSS LEDERMAN 

Original Screen Play by Anthony Coldewey 

A Warner Bros.-First National Picture 

Vitaphone Shorts Selections 
“THE FIGHTING ENGINEERS’— one of the most timely and excit- 

ing films ever made! Thrill-packed from start to finish, this true-to- 

life story of the U. S. Engineering Corps (filmed at Fort Belvoir, Va., 

in graphic Technicolor) is guaranteed to keep you on the edge of 

your seat! 8002—Technicolor Special—20 mins. 

“COAL BLACK AND DE SEBBEN DWARFS’— is a dusky satire on 

“Snow White’. The seven dwarfs are in the army, but they manage 

to save Coal Black from the Enemy Queen in this sparkling laff-fest. 

8707—Merrie Melodies (in Technicolor )—7 mins. 

“CONFUSIONS OF A NUTZY SPY”—another hit of Porky Pig’s! 

This time he is a constable engaged in tracking down a Nutzy spy. 

A ticking bomb serves to make this a “bang-up”’ short, literally as 

well as figuratively. 8604—-Looney Tunes—7 mins. 

*HHORSES! HORSES! HORSES!” — is the fascinating story of the way 

horses are schooled for use in the circus ring. Combines the glamor of 

the Big Top with an amazing display of animal intelligence. 8406— 

Sports Parade (in Technicolor)—10 mins. 

*“BORAH MINEVITCH AND HIS HARMONICA SCHOOL”— the 

past-master of the mouth organ shows how it is done! Mr. Minevitch 

and his famous “Rascals” play the numbers for which they are known. 

8504—-Melody Masters—10 mins. 



| Every War Bond You Buy Aims for the Heart of the Axis! 

BUY A WAR BOND NOW =TAKE A SHOT AT 

THE GORILLA MAN 

‘GORILLA MAN HITLER’ TOURS 
CITY WITH GIRL REPORTER 

Arrange for a femme news- 

paper reporter to be escorted to town’s 

most prominent night spot, restaurant, 

and other public places by a man 

dressed to resemble Adolf You-Know- 

Who. Both act very nonchalant about 

Put the Posters to 

it, but note reactions from average 

persons, police, uniformed men, wait- 

ers, etc., these reactions serving as the 

text for special feature story by the 

newspaperwoman. Stunt ties in nicely 

with film’s Nazi spy ring theme. 

Work Like This: 

6-SHEET CUT-OUT AS 

BOX-OFFICE SHOCKER 

Cut out the clutching hands 

art from the striking 6-sheet (see back 

page) and mount above box-office so 

that they seem to be reaching for the 

ticket-buyer. Copy in panel reads: 
‘‘Abandon ye who enter here all hope 

for anything less than the most excit- 
ing time of your lives . . . with ‘The 

Gorilla Man’.”’ 

HORROR SHADOW BOX 

DISPLAY FOR LOBBY 

Mount and cut out photo illus- 

trations from the 1- and 6-sheets and 

place them in front of shadow box dis- 
play. Against back of shadow box place 

the green cut-out clutching hands plus 

title. Then, if you’ll throw a green 

flasher light into shadow box, the hands 

will disappear when the green light is 

on, will appear when the green light is 

off. Outside shadow box display sign 

reads: “Thrilling! Chilling! Man-Kil- 

ling! The Height of Fright Delight!” 

Add playdate credits. 

YOUR WARNER TRAILER 
It’s a shocker! A horror-ific 

teaser that’s loaded with the same kind 

of thrills and excitement as the picture 
itself. Play it early ... play it often! 

BOOK THE TRAILER NOW 

at your Vitagraph Exchange 

1-SHEET ART FOR 

LOBBY DISPLAYS 

Cut-outs of the clutching 

hand from the 1-sheet can be adapted 

to several striking displays. One: 

Mount art on a pendulum swinging 

across entrance to auditorium. On 

floor of lobby directly underneath 

place same copy as suggested at left 

for over box-office. Two: Mount hands 

from several 1-sheets and place them 

everywhere around theatre coming 
from behind draperies with one-word 

teaser panels saying: Shocking!, Thril- 
ling!, Chilling!, Man-Killing! Under 

each add title and playdate credits, 
with green spots on each grasping hand. 

Three: For marquee display, cut out 

figures of Ruth Ford and clutching 
hand and mount at opposite ends of 

marquee, with title and billing be- 

tween ’em. 

4 q € Tie in your ever-important 

local war bond drive with your 

showing of ‘The Gorilla Man” 

by setting up a lobby booth with 
Gorilla Man Hitler, Gorilla Man 

Hirohito and Gorilla Man Mussolini 

on display as shown at left. Offer 
patrons a free “shot” at the Gorilla 

Men with dart, suction gun, base- 

ball or bow and arrow for every 

purchase of war bonds or stamps. 

If a prominent local celebrity, pref- 

erably a well-known hunter or 

sportsman, can be induced to visit 

lobby, photo of him taking a shot 

at the Gorilla Men should make 
good newspaper copy. 

LOBBY GAG DISPLAY 
Give the popular ‘“look-in- 

the-barrel”’ gag a novel twist by build- 

ing a cage in lobby covered inside the 

bars with blackout cloth. Cut a small 

opening in cloth above which is this 

copy: “If you’re weak-hearted . . 

DON’T LOOK IN HERE’’. That’s sure 

to make ’em look. Inside stands a blow- 

up of ad 103 (see opposite page) with 

a green flasher light giving it an extra 
eerie appeal. 

THRILL THROWAWAY 
Print a quantity of heralds lo- 

cally from mat 202 on opposite page, 

adding an extra teaser fillip by folding 

the ad horizontally and imprinting 

this copy on cover: “Bolt your doors! 

Lock your windows! Look behind you! 
Look who’s coming to town...’ Get 

merchant ad for back cover to defray 
printing costs. 

STREET BALLYHOO 
Make a life-size silhouette cut- 

out of a man who would appear to be 
climbing up the sheer wall of a build- 

ing. Across his back letter title and 
playdate info. Place this cut-out high 

on the front of your building, or any 

other available to you. At night, dim- 

outs permitting, light up figure with 

a green spotlight. 

A Cheery-Eerie Angle for Bally 
Plan to add some cheer to the eerie angles of this campaign if yours 

is a more sophisticated type of patronage. Everybody likes a good mystery... 

but a light selling treatment might prove more effective in some instances. 
If yours is such a situation put these ideas to work: 

1. Promote flowers from 

local florist for presentation to 
women at matinee. Copy on card 

attached to flowers: ‘With the com- 

pliments of The Gorilla Man... he’s 
a lady-killer! Be sure to meet ‘The 

Gorilla Man’ at the Strand Theatre 
Friday.” 

2. Display a large ‘‘Horror 

Thermometer” in lobby scaled at 

“Chills”, - “Thrills”,... Spine - Tin- 
gling”’, ‘Man-Killing” and ‘Hor- 

rors”. Illustrate each with appro- 
priate still from your Vitagraph Ex- 

change set. Banner copy: ‘The 

Height of Fright Delight!”’. 
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Scanned from the United Artists collection at the 

Wisconsin Center for Film and Theater Research, 

with support from Matthew and Natalie Bernstein. 

for Film and Theater Research 

http://wcftr.commarts.wisc.edu 
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